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THE MUSICAL SEASON. 

The hospitality which England is now showing 
to foreign artists is unprecedented. In addition 
to the number of refugees who have established 
themselves among us permanently, we hear so con- 
stantly of fresh arrivals, that it may be said there 
is scarcely any one of continental celebrity who 
is not to be found in London. As this is a 
branch of " free trade" not likely to be recipro- 
cated, it puts the generosity and forbearance of 
our native artists to a somewhat severe trial ; yet 
seeing that the thing is inevitable, it is well to 
submit with a good grace. Meantime we are 
certainly gainers in the improved and augmented 
resources of music. 

It is impossible to reflect on the changed con- 
dition of musical affairs in Germany without 
sympathy. Establishments broken up, salaries 
suspended, and old grey-headed artists in their 
arm-chair days revolving speculations of flight 
to America : — in the place of peaceful music con- 
stant political jarrings and vexations, to the ac- 
companiment of "drums, blunderbusses, guns, 
and thunder" — such is the universal picture of 
a country which seemed not long since the most 
favored home of musicians. We remember well 
when strolling on a fine summer evening in the 
shady retired walks of the English garden at 
Darmstadt — one of Weber's best operas having 
been performed to our great satisfaction just be- 
fore at the opera-house in the vicinity — that we 
encountered one of the orchestra walking home 
under the trees with his violin case in his hand. 
This appeared to us the beau-ideal of musical 
existence. The highest civilization and refine- 
ment in the music of the opera, combined with 
the peaceful and simple influences of rural beauty, 
seemed here to silence envy, ambition, and every 
baleful passion. But what musician walks con- 
tentedly now in the park at Darmstadt ? The 
old Grand Duke is long since gathered to his 
fathers ; and the opera-house where Weber once 
presided is let out to one who was formerly an 
exhibitor in the streets of rope-dancing and pos- 
turing ! Such are the mutations of artistic life. 
And now for some brief account of what they 
have lately brought us. 

The New Philharmonic Society at Exeter Hall 
has produced some refined specimens of unac- 
companied choral singing, which we heard with 
the highest interest. The music of the Imperial 
Greek Chapel has been praised by Madame 
Catalani, by Berlioz, by the Marquis of London 



derry in his tour, and by travellers in general. 
The specimen of Bortniansky shows its excellence 
in the most delicate effects of choral singing — the 
contrast of voices and harmonious dispersion of 
sounds being studied, and giving the effect of 
originality to the composition rather than the 
ideas themselves. Nothing could be finer than 
the tutti pianissimo of the unaccompanied choir, 
or than the solemn tones of the double bass 
voices. We heard, also, a German song sung by 
Herr Reichardt, accompanied by tenors and 
basses in long subdued harmonies with excellent 
effect. Dr. Crotch in his " Methinks I hear," 
has, however, anticipated our neighbours in this 
novelty of combination. 

The first part of Berlioz's symphony, Romeo 
and Juliet, has been heard with much interest ; 
and though such original music could not be 
thoroughly understood at first, it accomplished 
a sufficient success by creating the desire to hear 
it again. The Hanover Square Philharmonic 
have performed a new symphony of Mozart, 
No. 9, with applause. We are still going back 
to the boyhood of this master, to economise every 
shred of his workmanship, and it proves well 
worth the trouble. The Creation has been lately 
one of the favorite oratorios at Exeter Hall ; 
Madame Clara Novello's fine intonation and pure 
style in the soprano songs charm every hearer. 
Mr. Hullah has given fine selections from Gluck's 
Orfeo, and Mozart's Davidde Penitente, at St'. 
Martin's Hall. The singing of the classes was 
extremely good, and Miss Williams performed 
her part in excellent taste. The dramatic works 
of Gluck open new stores of choral music of the 
utmost value; they purify and advance the 
general taste by truth of feeling and a remarkably 
impassioned poetical character. 

Mr. Lumley and Mr. Gye, of the Italian Operas, 
are just now engaged in legal warfare concerning 
the exclusive possession of the cantatrice, Madlle. 
Johanna Wagner. This may possibly be a mere 
" Barnum excitement." We hope it may be more 
pleasant to us to hear the scales of the young 
lady, than to see two contentious managers 
weighed in the scales of " even-handed justice." 
The concerts of foreign players at the Beethoven 
Rooms and other localities, are incessant — and 
our country readers will by-and-by doubtless re- 
ceive visits from them, and participate in the 
good or evil results which await the art from that 
uneasy situation of affairs on the Continent, 
which has this year sent such numerous musical 
guests to adventure new life and better fortune 
on our shores. 
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